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The Nagahama Hikiyama Festival and its Transmission
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1N FEERERIUSEDRAL
The Load Hideyoshi and the Beginnings of the Nagahama Hikiyama
Festival

 FENKTNEYZER

Tachiwatari (Sword Parade) procession restored by Hideyoshi

e BFHIAEZEATHRICHEZEAZ. TNZTLEICRILZEELZEL
SELMEZ
Tradition that delighted the birth of a son, Hideyoshi gave large amount of
gold to the citizens and floats were built

e FHLHOERDEHELTORI

Hikiyama floats as a symbol of prosperity of the town



B Ll (hikiyama floats)
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Kodomo Kyogen (Kabuki by boys) and Shagiri (Festival Music)

- BEFHESLLTORLL

Hikiyama floats as a moving theater

o SEMNLI2HRETCODREFICEDIFELTSE (TERK) ., 260FLLEDFE
R,

Kabuki performed by boys aged 5 to 12. Over 260 year history.
o REDIB/EICKYRISERFE G, st &L, AHHEE. =KL,
Practice lasts for 3 weeks. Three stages of reading the script, practicing

movements, and final preparation with tayu (narrator) and syamisen (3-
stringed Japanese lute)
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Festival music called shagiri is played by boys and gitls in each yamagumi
group. Instruments consist of flutes, drums and flat gong. Practice once a
week.



##{% (kodomo kyogen) &EHBfF (Shagiri)
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Solidarity in Yamagumi Groups

o LHED=HAKDEE

Three generations and roles: churo, wakashu, and boy actors
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Boy actors join wakashu when they grow up and take care of children, and
wakashu later become churo and manages the festival

e ANDDEHY LMD E
Develops bonds and solidarity between people in the district

e BROZYLEZIEDZIE

Festival operated by men and supported by women



WLFH D3t DEZE

Three Generations in the Yamagumi Group and their Roles

Churo maintains the hikiyama

float and manages the festival

hZ
Churo are “middle-aged”

people over 45 years old

Hikiyama Festival

e care of

as a whole.

join later in life
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E’f ., Boy actors chosen from
Wakashu means “young people residents in the district
aged about 20 to 45.

join later in life

Wakashu decides the play, sanyaku and boy actors.
They are responsible for kabuki performances.
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Organizations for the Transmission of the Festival and their Activities

o BREOBFRRICIDEFHRADELEEZDATHE~DIE Sk
ICKY =R HRfT. AKX =0kifR) . EEFOHEOFELTE
Decline in the number of sanyaku performers and shagiri musicians due to
postwar economic growth, change of lifestyle, move of younger generation to
the urban city, and aging of successors

e 1971 FICRERIUEBTFRESEEMA. HORKREIL. BHFEX
ADFEEA
Establishment of Nagahama Hikiyama Festival Shagiri Preservation
Association in 1971, transforming the music into scores, shifting successors
from adults to children
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Organizations for the Transmission of the Festival and their Activities

e 1979FCTEERILZDORILAE I AEDEEEN RALEfIZtE
w.EERLSREFEANERSNS

The Festival was designated as an important intangible folk cultural property
in 1979, leading to establish the Nagahama Hikiyama Festival Preservation
Association

e 1988F(C=RIEXAZHFE, RIURICHETESA=REMITTHERK

Training of syanyaku roles (choreographer, Tayu narrator, and Syamisen
player) started in 1988 to be able to have local performers

e 2000%. RIUEMEOMEELRERILIXEHR DRI, RILZRD K
FEER
Opening of Hikiyama museum and establishment of Nagahama Hikiyama
Cultural Assoication. Preservation and promotion of the festival.

° ZREXR.EBRZER. FELMBERBEGLEDEH
Activities such as sanyaku shugyo juku, succession committee, and kodomo

kabuki kyoshitu



|, Yamagumi is responsible for maintaining
g hikiyama float and giving Kabuki performances.
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Naaghama Hikiyama Festival Sotoban

(executive committee)

L8
Yamagumi groups
Three generations: wakashu,

churo, and boy actors

Nagahama Hikiyama Festival

RILBYIER

Hikiyama Museum

—RIEXR

Training of sanyaku roles

RERUXEHR
Nagahama Hikiyama Cultural

Association

o

EREER

Succession comittee

s

*Promotion of the festival
and culture derived from
Kabuki by boys.

FELRMBLHBE
Kodomo kabuki kyoshitsu

Organizers of the Festival

RERILRHTFRES
Nagahama Hikiyama Festival
Shagiri Preservation Assoication
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WEF T E R

Taining of shagiri musicians



B 118 £E (Hikiyama Museum)




22 (Hadaka Mairi)
praying for the health and safety of the boy actors




CCERY R (kujitorishiki)

the order of performance is decided in this lot drawing ceremony




Z Y11 (Nobotiyama)

the four floats go up to Hachiman Shrine
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4 Y (Yuwatari)

the actors in costume go through the dark streets guided by lanterns




The floats perform at Hachiman Shrine in order







5) #& U (conclusion)
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Thank you



